
Draw Like Leonardo Trail 

Key Stages 2 - 4 

1 hour Museum activity  (can be extended) 
 

Learning Objectives 

To learn about the different materials and techniques used by                
Leonardo da Vinci in his drawings and to use a variety of materials 
to practice some of these techniques. 

Success Criteria 

 Most pupils will have used pencils, biros and oil pastels to 
draw different shapes and patterns from a range of museum           
objects and structures, showing an appreciation of shape,     
proportion, light and shadow.  

 Some will have made more progress and will be able to show 
similarities between Leonardo’s work and their own and        
state reasons why different materials and techniques were 
used. 

Quick Starter/Intro  

For this trail it is recommended to work in small groups of 5 – 6    
pupils, each with an adult leader. Where this isn’t possible (and for 
pupils in Key Stage 3 & 4 working independently) try and keep  
group sizes to a minimum so that pupils can easily see the museum 
objects and also have enough space to sit and draw without               
blocking access routes. 

As they follow the trail learners should study Leonardo da Vinci’s 
drawings. These include: a young woman in profile, a study of            
drapery for a kneeling figure, studies of a bird’s wing, and for                
improvements to Villa Melzi, a deluge, a sprig of guelder rose, a      
human foot, the muscles and tendons of the lower leg and a             
bird’s-eye map of western Tuscany. The trail can be completed in 
any order so groups can spread out around the Museum. 

For Key Stage 2 groups teachers and group leaders should read the 
information about Leonardo’s drawing materials and techniques 
from the teacher information notes at the start of the trail. Older            
pupils can read this information themselves before starting the trail. 
Groups can also watch the Youtube clip showing Leonardo da           
Vinci’s drawing materials at https://youtu.be/dP6RRP1aYQY. Each 
activity should take just under 10 minutes, but can be extended if 
groups have more time. 

Materials Needed  

 Copies of drawings from Leonardo da Vinci: A Life in Drawing 
exhibition (these are included in the trail). 

 Pencils, hard (H or HB), soft (2B - 6B) and coloured (include 
white for highlights) and rubbers 

 Oil pastels (include white for highlights) 
 Biro pens 
 A4 coloured sugar paper (earth tones) 
 A4 white paper or sketchbooks 
 Clipboards 

Curriculum Links  

Art & Design, Science  



Teacher’s Information - Leonardo’s Drawing Materials  
 

Leonardo drew with a limited range of drawing materials throughout 

his life. Is his early work he used a technique called metal-point or 

silver-point, which involved scratching into the surface of a prepared 

piece of paper with a metal stylus to produce a fine grey line. This 

technique was time-consuming, involving preparation of the paper 

by grinding up bone, adding pigment and mixing with glue to coat 

the surface, giving time for it to dry before use. He tended to use 

this technique when drawing directly from life. This technique             

required great accuracy and control, as the lines could not be 

erased. After the introduction of chalks this technique largely fell out 

of use. 

 

For other work Leonardo used pen and ink, the ink made from oak 

galls and iron salts and applied to the paper using a goose feather 

quill. This could give a variety of fine and broad strokes. 

 

Leonardo started using natural red and black chalk in the early 

1490s. He often used these materials as they could be               

sharpened to give a fine point for detailed work, as well as giving 

soft shading effects. He would also use coloured papers to achieve 

subtle colour effects. White chalk was also used to create highlights. 

The paper he used was made of pulped clothing rags. It was strong 

and durable, which is one of the reasons the drawings have           

survived in such good condition for over 500 years. 
Portrait of Leonardo da Vinci by his pupil Francesco Melzi 



Draw Like Leonardo Trail 

Leonardo da Vinci used drawing to help him observe, think about  

and make sense of the world. He made hundreds of annotated 

sketches which still survive today. These drawings helped him to 

develop his artistic commissions as well as his scientific studies,              

engineering projects and architectural designs.  

He used the limited number of materials that were available to him 

in creative and innovative ways. These included paper made of 

pulped rags, metal-point (scraping a metal stylus over prepared          

paper), pen and ink, red, black and white chalk.  

To learn to draw like Leonardo is a difficult challenge! He was a               

gifted artist and also very talented in lots of different subjects (a       

person like this is known as a polymath). However, it took him years 

to develop his artistic skills and being a perfectionist, he was often 

unhappy with the finished results. Don’t be put off if you think you 

aren’t ‘good at art’ Think of drawing as a way to record and develop 

your ideas. 

Try some of the drawing activities on this trail to practice       

different drawing materials and techniques used by Leonardo 

da Vinci and discover what inspired him.  

Please note - some alternative materials have been suggested as 

they are less messy to use in the Museum, e.g. pastels instead of 

chalks. Only pencils may be used in the art galleries. 

Museum Street – Portraits 

Leonardo was famous for his portraits, the most famous being the 

painting of the Mona Lisa. His drawing of A young woman in profile in 

the Life in Drawing exhibition shows his skill in metal-point drawing 

and his understanding of scale and proportion. 

Find the bust of shipbuilder William Pyle in the Museum Street 

and look at this head in profile. Using a sharp, hard pencil and 

white  paper, make a profile portrait drawing of William Pyle. 

To help you, draw your finger down your own face from brow to chin 

to get a sense of the undulations in your own face. Draw a set of 5 

lines horizontally across the paper – this will help break the  profile 

into 5 even sections and make it easier for you to draw. 

More Ideas 

Artist Andrew Tift was commissioned in 

2018 to draw a series of hyper-realistic 

pencil portraits of residents from                       

Washington car homes.  

See these on display in the Art Gallery on 

Level 2 for more ideas about portraits. 

a young woman in profile 



Textile Traditions Gallery – Drapery 

Leonardo spent a lot of time drawing material draped on figures and 

studying light and shadows in the curves of the cloth. You can see 

this in his drawing a study of drapery for a kneeling figure in the Life 

in Drawing exhibition, where he is making a study of a kneeling             

angel for a painting. 

Look for the cases where figures are wearing clothing, or cloth 

is draped over a frame. Choose a section of cloth where you 

can see the effects of light and shadow and sketch it using a 

soft pencil. 

 

Winter Gardens – Architecture 

Leonardo was often commissioned by his patrons to produce new              

designs for new forts, castles and villas as well as engineering                    

projects and war machines. You can see his sketched designs for a 

new villa in the drawing studies of a bird’s wing and designs for                 

improvements to Villa Melzi in the Life in Drawing exhibition. 

The window inside the Winter Gardens is part of the original Museum 

building, built in 1879. It has a very different architectural style to the 

modern Winter Gardens, built in 2001. You can see the old and new 

buildings side by side in the picture on the panel opposite.  

Using biro pens and a sheet of white A4 paper, make small 

sketches of the different architectural features you can see in the 

gardens. What else would you add to improve the design? 

a study of drapery for a 

kneeling figure 

studies of a bird’s wing, 

and for improvements to 

Villa Melzi 



Winter Gardens – Deluge 

At the end of his life Leonardo became obsessed with thoughts of 

death and destruction, drawing a series of deluges depicting                

dramatic storms and floods that washed away everything before 

them. Using black chalk he captured the shape of the swirling,                

bubbling, torrents of water. You can see this in the drawing called A 

Deluge in the Life in Drawing exhibition. 

Find the William Pye metal water sculpture in the Winter              

Gardens (use the seating beside the pond). Using a soft pencil 

draw the  patterns of water you can see running down the 

sculpture. What shapes and patterns do you think the water 

will make at it hits the ground? Add these ideas to your              

drawing. 

 

Winter Gardens – Botany 

Leonardo drew many studies of plants in red chalk, sharpening the 

chalk to a fine point to capture the fine details of berries, flowers and 

leaves and using shading to capture light and shadow. Started as part 

of a study for a painting Leda and the Swan, Leonardo became               

fascinated by plants in their own right and began a scientific treatise  

on plant growth. 

Using coloured paper (earth tones), choose a plant with                

interesting shapes and patterns and sketch it using oil pastels 

and coloured pencils. Try focusing on a small part of the plant, 

e.g. leaves or flowers, rather than drawing the whole thing. Use 

white to create highlights, where the light hits the plant. 

a deluge a sprig of guelder rose 



Worlds Alive Gallery – Anatomy 

Leonardo da Vinci was fascinated by anatomy and how the human 

body worked. He carried out dissections of human bodies and      

animals and drew what he saw.  You can see this in the drawings 

the muscles and tendons of the lower leg and the lungs in the Life in 

Drawing exhibition. He was particularly interested in birds and              

studied them closely to understand the mechanism of flight.  

Find the large animal case and choose an animal with an                

interesting body shape; that looks like it is  moving or about to 

move. Sketch the animal as you can see it using soft pencils. 

Now try and sketch the animal in a different pose. 

Find the case of animal bones and skeletons. Choose one to 

draw. Now try and draw the missing layer of tendons and           

muscles on top of the bone structure using coloured pencils. 

 

Worlds Alive Gallery – Maps 

Leonardo drew many maps of towns and cities in Italy, from                           

impossible aerial viewpoints he could never have actually seen. You 

can see this in his drawing A Map of Western Tuscany in the Life in 

Drawing exhibition. These maps were often drawn to illustrate his         

ideas for engineering projects, such as designs for new canals.        

Although Leonardo preferred to write in mirror writing (he was left 

handed so this would have been easier for him, and helped avoid 

smudging the ink as he wrote) he writes forwards on the map as this 

drawing was made to be shown and understood by someone else. 

Using the aerial view of Museum Street, draw an imagined map of 

the ground floor of the Museum from the entrance to the Winter 

Gardens. Try to include the cafe, library and ground floor                   

galleries. Add any other features you remember and label the             

different areas. 

the muscles and tendons 

of the lower leg  

a bird’s-eye map of          

western Tuscany.  


